This article discusses the specific features of the world that the composer embodied in musical creativity, on the basis of cultural approach to music. As a result it is concluded that the worldview of the Creator of musical art, expressed tonally, there is the spiritual-axiological attitude to the world in which the emotional and rational unity of the inextricably linked socio-cultural and individual-the subjective beginning.
Hence, the primary value of Hinduism culture is "hearing" and musical thinking and in general is not so much worldview, as wordhearing," 1 -notices D. V. Pivovarov.
The sound also has a huge advantage in comparison with the musical word as it bears itself the infinity of semantic associations, the spiritual vision of the invisible, without having a private defined meaning. Therefore, at all times people have sought to connect the music with the sphere of transcendent and logically incomprehensible Divine principle.
As pointed out by M. G. Aranovsky, "We are aware that the feelings excited by music are not equal to real ones, and that the idea expressed by means of music is only a condition or a figuratively-symbolic analogue of the thought, which is real in case it provides some kind of verbalization. And any attempts to "paint" the world of objects with the help of sounds are limited by the sphere of extremely sophisticated synaesthetic associations. In all other aspects the music is immersed in the unconscious, and this makes it unique among other types of artistic activity" 2 .
Genetically, inherent in the unconscious holistic perception is more easily and more convincingly expressed with emotions. In music emotions are the main feature of musical content.
It should be noted that the emotional structure of a musical work does not reveal objectively the intrinsic properties of reality reflected in music, but it marks composer's evaluating, general value attitude to the reality. The value attitude acts in music as an emotion. Like each emotion in the art, it has spiritual basis and non-utilitarian generalized attitude, which reveals special sense of phenomena -spiritual-value. Every composer has a certain range of higher emotionsgeneralizations which is a predominant basis in a non-separable unity with spiritual and moral concept of the ideal of cultural-historical era. So Bach's tragedy manifests more differently than Chopin's and Schnittke's tragedy as it is included not only in different personal, but in culturalhistorical hearing perception of the world and its axiological interpretation.
